You may not recognize their names, Their designs mayv be unfamiliar to
¥ B B )
you. Bur take it from the jewelry industry’s design experts: This is talent
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We contacted three of the industry’s leading analysts: Cindy Edelstein
of the Jewelers Resource Bureau, Judy Karlin-Grane of the International
J._-welr.v L]-;-:.il_;u Guild, and Tina Segal of the American ]L"\-\.'fll_‘.' U:—sign
Council. We asked each of them to recommend an up-and-coming

designer with promise—a rising star in the Lield.

On the following pages, you'll encounter the work of their nominees:
Carnelia Goldemiith, of Cornelia Goldsmith Studio, Sausalive, California;
Katey Brunini, of K. Brunini Jewels, Solana Beach, California; and Judith
liteparick of Judith Yvonne Designs, Bloomficld Hills, Michigan. You'll
discover how nature, culture, and urban landscapes inspire them, You'll see
how they use similar merals and stones o portray: differing philosophics.

And you'll understand why you should keep a close eye on them.

designers on the rise
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arried into her prophetic lase name, bue
ion with precious metals originated in childhood. Whar
an ais enchantment with her mother’s jewelry has grown into a passion

Cornelia Goldsmith may have

to design perfection.

Meticulous techniques and organic, fluid designs characterize
Goldsmiths work. She favors contrasting metal colors, such as platinum
and 22k gold, to add tension and dimension. A true perfectionist, her
deepest ,tl“”lﬂ:" is for !:I.lnlll.lli()l'l—lhl.' painstaking rechnique of fusing
gold granules onto a surface—which she uses to create movement and add
playlulness to a piece. "I tried once or twice to do a picce without granu-
lation, just o sec how 1'd fel abour it,” says Goldsmith. “Bur | ended up
adding granulation at the end. It fele like something was missing.”

‘Taking inspiration from the gardh, air, and sea, Goldsmirh creates com-

plex yet uncluttered pieces. Many of her shapes mirror natural forms:
waves, shells, and trees. Stars, moons, and birds—an 1-xplc$$'lun af free-
dom and harmany in life—also frequently appear in her designs.

“There are many different things going on in one picce,” Goldsmith
says, “bur ar the same time there’s harmony, Once the crafismanship is
1'|11p1'|:{_1|r|r. and the cic'.\igrl 1% Ju'll-rcﬂ:.' balanced, then it's finished.”
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COLDY WITH TAMZANITE AND DHAMOH
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Karey Brunini describes hee designs as she does the essence of life: “raw yer
refined.™ She focuses on the juxtaposition of the crude and the elegant.
“One cannot exist without the other,” she says,

She adopred this philosophy during the two years she spent in Sicily,
an island inhabited by the remnants of six civilizations. The inspiring
diversity shewitnessed—the "raw” and “refined” living together as one—
followed herwhen she returned to Americain 1997, and is reflected inher
Twig Collection.

Brunini’s designs are roored in natural owig Forms and enhanced by
diamonds, pearls, and gemstones. In hee work, crude nature exists along-
side elegant luxurics, but the lines blur: Emeralds are carved o appear raw;
owig-shaped bangles and rings are hand-polished to it the body comfore-
ably.

Brunini’s vision is clear: Harmony is found in the balance of the ¢le-
ments. “Think of a winter tree with no leaves,” she says, “its branches
standing strong in the face of a storm, Take that strengeh and wrap it
around your wrist in the shape of a bangle. You are adarned with the
strength of nagure.”
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TEMSION-SET 14K YELLOW AND WHITE GOLD EARRINGS (BELOW LEFT) PENDANTS WITH DIAMONDS AND
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DIAMONDS FROM THE “CONPORMING SERIES® (BELOIW).
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“I'm ateracted 1o the url |:1l'|=,|.\.{',1p|;__ she . Bt sinc C COnmes

from a fine arts background, Fitzpatrick tries to sculpr thar landscape into

shapes that people can relare 1o intimately
Using white and yellow gold in place of beams or cables, Fitzpatrick
captures the form and funciion of a ci ¥ in precious i
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gular pen :
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I industrial structure




