The world-famous pioneering gem artist
delighted and inspired students at San Francisco's

Revere Academy of Jewelry Arts.
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“Recognize chance and eliminate the arbitrany)
clared world-famous gem artist Bernd Munsteing
group of students at the Revere .'\(.nd.-m}- of ]ﬂrcll]'
in San Francisco Last spring, and for the rest of the five-d
seminar, the students eagerly tried to apply this attitude
ward design to their own gem projects. In doing so, the ﬂ e
dents learned not only how visually satisfying the resulls'ois
cutting with this approach were, they also discovered how exh =3
rating the Process would prove to be.

Munsteiner, 57, who hails from Stipshavsen, Germany, in a regi
well established as a center for gem and jewelny technique and designs
gave the master class at the invitation of Academy founder Alan Revere, wha
regularly brings outstanding individuals to the school for spedial presentation
in their arcos of expertise (see box “The Revere Academy of Jewelry Arts™). The
occasion was made all the more special by the fact that this most well-known of
gem artists seldom teaches; .|Ithuqlp‘,l1 wee have known him for many yoars, we now.
of only a few, very fortunate apprentices the master has ever brought into his studio.
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Abgrve: The phantem outline in the two-legged base of this two-
part sculpture padnti to the rectangular quarts balanced above
it. A borizental “window™ of clear quarti in the top phce Sicen-
taates the jasnty angle st which it iits oa the bate.

Betow: The =exe” effect bn the rutilated quartz oval bn the center
relien on Bght reflected frem inchrdors; carving has added to the
naturally produced interast in the includied quartres at left and
right. Photss © Lee-Carraber.

With little question, Bernd Munsteiner has contributed
moge toward the advances of gem art in modern times than
any other individual. One of the special cuts he developed,
marked by asymmetry and the use of negative culs creating
special optical effects, became so popular during the 1980
and "Wk in the upper-end jewelry world that his name be-
came synonymous with the cul. Indeed, these “Muin-
steiners™ (also known as “fantasy™ cuts) have been so
widely copied that knockoffs are commanly known in
the trade as "Cloncsteiners.”

What i less well appreciated is Munsteiner's use of
gem material with inclusions and other natural internal
features, and the fact that he has been fascinated with
these internal “oddities” since his childhood, when his
father and grandfather, also gem cutters, made him
aware of the wealth of interesting characteristics to be
found in agates and other kinds of quarte. His interest in
highlighting visible inclusions in gems by designing
stones around them is in direct contrast to the tradition:
al attitude toward most inclusions: thinking of them as
“flaws" and trying to minimize their visiblity, if not
eliminate them altogether by culting off that pan of the
rough, like a bad spot on a piece of fruit.

That he saw the design potential of inclusions in gems
and of included gems in jewedry, and that be began pur-
sufng this artistic challenge as o student (soe box “Bernd
Munsteiner”), is all the more remarkable given the very
rigorous hold that traditional gem cutting then had in his
native Germany, Bucking the trend was not the way o
#ot ahead — at foast not until Munsteiner came along,

s, % L
B reak a‘ | th e rU |eS old gem carver from southern California,
1 ‘Break all the rubes. There are po rules.”

“THE FIRST THIMNG Bernd said 1o
recalls participant Ron Wilson, a 63~
“ywas:

*There wene a lot of facctors in the cla
Wilson added, "and you know how they 4
very precise. One of the ladies in the class was a
facetor, and all her stuff was in neat litthe boxes.
Mumnsteiner came along and <qllmhl-|i them all
up.” Wilson says he wasn't sure how the
woman would react to that kind of enforced
disorder, but she hung in there and was glad
she did, although “by the end, she dida't know
i she'd ever think right again.” Apparently, she
had learned to break the rules, though perhaps
if she was worricd about thinking “right,” she
hadn’t quite grasped the idea that there really
are no rules to break,

In his introduction, Munsteiner posed the
rhetorical question that underdics his interest in
the unexpected. Is there any crystal in nature so
perfect, he asked, that nothing — no incluskons,
no structural changes, no inhomogeneities —
coutld be detected under magnification?

The answer is “Hardly any,” and if you look
on a small-cnough scale, it really is “None.™ A
quirky tum Ivene or thene is thie essence of a nat-
ural object, and it is procisely these irmegulari-
ties, especially those that ane easily visible to
the unnided eye, that fascinate him as an artist,
Included foreign minerals, cavities, fluld inclu-
sions, growth zones, color zones, twinning
lamellae, fissures, and negative crystals are all
wonderful surprises for Munsteiner, who socs it
as his challenge to find a way o show them off,
(For the record, we'd like to note that Munsteiner used a lec-
ture he gave in Germany in 1999 as the basis for his introduc-
thon to the master class in San Francisco, and that because of
translation concerns, what we quote here is actually taken
from both addnesses, though he expressed the same essential
ideas in both his talks)
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“The study and appreciation of such phenomena have fa-
cinated me all my life.” Munsteiner remarcked, “bul ad an
anist and a gemstone cutler, | mast give these fascinating
crystals an ouber form that transconds Natune. | want o make
e what might oaly be suspectod 1o lie beneath the sus-
face, [or] as St Thomas Aquinas [1226-127%) said, ‘o brng
mone splendor to reality.” That also applies o the cutting and
shaping of gemssones with natural inclusions

“CGocthe said, “Shape is a molded form which develogs as
a living thing A form is also molded by the croativity amd
personality of the person wheo worked the erystal, Goethe's
phrase e boben sich entaicielt” | interpret 3 meaning ‘giving
Foam that is in scoomdance with the tme

“We are a1 the beginning of 2 new millenniun™ Mun-
stoiner went on “SMyhes in art, literature, architecture, and al-
=0 ke will see great change, Our duty as desigrens and
credtons bs o change with the changing styles in the arts, o
that the design of gomstones and jewelry i b step with the
other arts.

“Soience and technology ane changing our workd so rapid-
Iy that it is scarcely posaible now to keep abreast of what all

of these changes will signify for us. Netther gemstones nor
pewelry can be booked af as isolated from the changing world
Gems and jewelry absolut must participate in these
changes, and when pesaibile st thelr own napulses

“That this b true is slhatrated by the public's willingress
to acocpl the changes that we usually refer o as fashion or
trened, Mo products are sonpht alter by the public, Wi must
wutablish new relatiombips between the modem public and
the gemstones and gem-set pwelry that will be compatilsie
with new nocds and new Bifestyles.”

Then the master offercd this definition from the teachings
of design: “Design is a personal crcative search of the form,
the comprehensive and visible espresion of an individial
which, through becoming aware and recognizing an onder,
sets the undefined bounds, recognizes chance. and eliminates
the arbitrary.™ His theme, be explained, is summed up in
that last phrase: “Recognizing Chance and Eliminating the
Arbitrary.”

Chande, wie are bo understand in this conbext, ane thae i
regularities. and surprises that Nature has hidden in rough
gem material. Munsteiner made It clear 1o the assembled

Bemd Munsteiner

Widely regarded as the porson who
‘broke the Baerder and beought nontraditien
&l gem Cuts 15 the malaalioam [ewelny
wetld, Barnd Munsteinar grew wp s ke
ey hpart of iraditienal gom cwlting. BDom
In 1943 ia the amall Garman village of
Blomchald In the hills above the famosd
Lapidary conlev of [dar-Obarstain, Gernd
Erew wp swiceaded by i el
the cutting and palishing of gemitonss
had Been the principla induntry for gerars
Hone, He comes hom a long line of peofes-
slonal gem culters, as did most of his
chikdbood chumm. He wan taught the se-
cnits of the trade fram an carly age in his
father's 3ad grandlather's shaps, and be-
tween 1957 and 1900 received & thasough
Lapidary Rralning at the famed lapidary
wehaol i Idas,

From 1962 to 1960, e attended the
Eechnical academy for design in Plorcheim,
Germany [then the Kl eed

amineat e 10 Ihe few forma of gemw.

Thers be aite tock on & dual role a3 slo-

denl acd Lechnical sdviser, offering bis inti-

mals haswiedfo of the lapidary tocls and

techniques of Idar whils learsing 10 put

e b0 rew mas in the saparimental at-
Plosrheim,

Railing, and Uilrich, the young Memuieiner
slgn that had been drummad inte him be-

instead of treating them as oo of Nature's
miviakes 1o be encined, avolded, oo falling
1802, hidden whdar hae gircle of & sbone. The
Plorrhalm axpariencs, b 1573, "onsbied me
o sow crysisls by & compietely new Bgt.~
O @ student trip to lablonec and Nisou
(atea. Gablona), a glass snd jewelny con
ief in = he be-

wenre slmast a4 slow 16 sepreciate thia te-
tally new siyle of culting as we were,
where B was panned by grominend figeres,
To the Credit of the AManicsn oraft My
community, particulary on the West Coast,
Mansteloer's lreely deslgned gems wers
Ia the Nogw World, though hls

slnce remamed Ihe Fachbhochichule tas
Gestalivag), an sxperience that weould
prove pivotal in his development an. am inde-
POBSEt artinL. Thers he med iludents froom
othe paris of Furcps who wete intervated
I breablag looss from U tight sbrictures
o form bn gema Ehal weie @0 flued In Lhe
Imdustry, He alio had e spportusity 1o
study ofher aef borms — matal seuipture,
painting. jewelry dedign, arl hslory — ad of
wisich would come Inta play o his future
Caresds an & gom arthl,

I many iy, he was ol the right place
at tha right tiene: 5 beacing Do and jewshny
design school in ihe sarly 1960w, whan a
mood of uphasval was aweeping threugh
the jewelry indastry, just s i would soon
wween throsgh all wadkcs of e in the tum.
R v hnown as “ihe ‘805" New fomes
of jeweley called for mew foima of Eems,
and Munstelner would become the pre.

cama lalrlgued with ihe lechrigue of
wadking glass Witk &6 aliblenn atream of
corundum it We adapted this technigus
for wie on agates with Mad layens of color,
particuladly the brown-aad-black stalmed
sgate known &8 sandonyE, 10 CHate HOth
e for Brooches and larger sicnes thal
Coedd be uied aa decorative pameds, to be
B on walls just ke paintngs

When, In cur traveds (o ldar 2 gom dual-
ers It the sardy 1970w, we Bt saw exam-
ples of s work on daplay 81 the regionsl
mussam tbere, we thoughl, “Mow weled.
Whist would you do with That?” and theeghi
NS s Cumtomads weld [hAK the same.
Were we sver wrong. but by the thee we'd
figured that eut, Munsteinee was world fa-
o, Bad 1NAE "wekid” wones wede ol
lecter’s ioms and wers Baing festured in
wery oprcale prwedry,

His Bach i Idar O

flent sales wire to Denmark, whete the
modemn Scandinavian stylr In jewelry, 25 s
Puinitirs, wis Catohing on,

in 067, ho and his wile, Hanaa, re-
tumad to the Mar area, where ho et up
hop I 8 spade reden b his indees' house,
He bagan winning awands in 1968, sad in
1969 wen the preatigioun gold medal st
the Handwarkamense bn Munich, Since
then, be has won Lar too masy swards 19
it bete, and huas Becoms the workd Lamous
fgure who Inupires awe In many quariers,
incleding among his colleagues In once-
e adktion hoand Idar,

IIn 1597, Beend hemed his atelier over to
N4 won Tem, and the lamily contimd Ihe
raw trasition of lancvation. Tom's brother,
Jorg, In  geddumith In Ligans, Switrerland;
Tem's wife, Julta, s harsoM an award-



Lugtima grovedeping ased newer cutior Releart
Hang woeked mith off-duts from Musiliser's
Metamorphain sulptuore Us ereats Uhis lour-piece
et of netilited quirts; chrving 5 the back of the
stomes welbtly cohery veme of the patierm of the
wulity within, Phats © LeeCanvaber,




The Revere Academy of Jewelny Arts

‘Whe b disCoviied thal making Jewelly wiad e Mol #i-
citing thing he had ever ercowntered, Alan Revare. founder of
e Revers Acaderyy of bewelry Arls, delermined to kram ab-
wolulely sverything aboul jewalry making (hat be podsiny
ciuld, Althaugh he slresdy had asmad an MFPA in sculptere,
e wan sager 19 go back to school for & thereugh grounding in
e jewelry aris. Unfortunately, b couldn't find the level of
proteralonal traleiag he debired in Sty American wehobl, and
e emrolied in the rigorous pregram of sne of the werld's old-
st Jowalry schoeds, the goldumithing school In Ploabeim,
Gavmany, funded I 1877, Phosihaim (whise Beind Muniles.
o sluthed gom deslgn; see bon “Bernd Munstelner™), Is to
Jowoiry making whal Hellywood i to meovien.

After reluming to the United Slales, Reveds was bileged
by Jawelens wasling him 1o tesch them what ha'd besmed in
Tumpe. Ha offered some classas and bedore long there was &
walting Bal, and thas in 2970, he blod @
Eroup of outylanding masies silans 55d eilablished the R
wars Acssermy of Jewelry Arts. Today. the schoal cocuples &
minth st suite In (he Phelan Hulkding, which bas hooed jee
eharn and gormnlons dealen snca he phevious tuim of the 2an
ey mu.g—l)m“u-uumam“
eaperts in iheir felds.
uplm-umu-h-:m K more detaied destip
tioa of the sehool and Its founder appesrs la “Reversd
Teacher,” November 1097, —S8A F

studenis thai they should recognize this chance as an oppor-
tunity for creative design. “Eliminate the asbitany™ is an ad-
monitkon agaknet cubting 21 stones in a preconocived manmer,
which traditionally entails cutting out those chanoes /inmegu-
Earithes, but instead w0 seanch for a way to bring out thesr po
tential beanty by treating therm as valusbie destn clements

For many of the students at the nuster class, it was a0 en-
tirely new way of thinking. “He kicked us inlo trying to fig-
e ol what to do with incluskons, phantoms, and things
like that,” Rom Wilum explains. = ¢ F'd Ik bo ot mough
with chissite, rutile, touremaline, an.‘rlllllrg bt clear . . and |
have so misch chear at home!™ While Wilon Luments his foe-
mer lioscues o hamogenos material and the inchisdod quarte
polnts he'd given away because they hadn't intetestod him
o, he s thrilled to have reached this sage

A longiime goldumith as well as more medont carver, he
adds, = OO shows with a thousand dizmond rings.
and then another room with a thousand emerald rings, all
the same, all prodictable . . . [but] this new stufl is exciting.”
He has recently boen experimenting with Japasee alloys and
technbques, such @ the wossd-grain appearance of mokure
gane, and says he soes a lot of possibility for combining, the
imvgular metal patterna with the imegulasly patternod stones
s u\nmlr oomg lo Appreciabe;

WHILE MUNSTEINER FOCUSED on de
sign im the class, design and techridque are rather inscparable
parts of crrative work, and there is a major difference be-
tweeeny tradithonal Genman carving evpuipeent and what, until
ihe 19905, was all that was available in the US. (see “The
Making of a Machine,” May 1994, and “Gom Carving, with a
Fined Arbor,”™ Jaruary 2000 ) Would that be a problem, we
wondened !

The Germans carve on a hiavy machine vwith s spéndle into
which they can chuck variows tools, bringing the work to the

tool rather than the tood to the work, as is done with Mevible
shalt machines. Haullng any of those heavy arbors across an
ovvan and a contineni from Munsteiner's studio fo the Acade-
my would nod have boen feasible, but as it turned out, there
wan no need 10, The equipment provided for the clss bore bt
the nesemblance 1o the German arbors, anyway. Besides, what
b womald teach was Ear mone important, nseresting, and e
ful than just techndque, ook, and technology, although be s
world Lamous for his innovaiions in all three. #

Tl Rewore Acaslesmy wof [eveviry Arfs say be contualod by pliose ol
ANS-FVI-17H or i the Wl ol brdvie nevnnadialan y.ooe

S & Anm Fragice hate bovn fm Mg
prem, mingral, and frwvlrg supply
lbwnbarss winoe 1965 awd are currond-
Iy workisg ow The Encychopodia of
Cuarie. 50 has bas alsa L1
ol iy, widndralagy, s pelatod
wowrned af fhe nndveriily beeel, sud
i @ it ro s




