By Helen I. Driggs, Managing Editor

eanUp
Your Act

Fi]':nr. and finishing can make you or break you. After
investing countless hours on the design and fabrication
of a piece, an unsatisfactory finish can be a real downer that
can destroy your hard work. It takes discipline, diligence, and
patience to properly finish jewelry, This month, I've invited
three experts to reveal their jewelry finishing secrets. Here's
what they told me.

Michael David Sturlin

One of the tools 1 find essential for the "finer

points” of intricate jewelry work is the escape-

ment file. They are commaonly used by goldsmiths
and stone setters to do fine finishing or detail
work, and might be thought of as the needle file’s
smaller cousin, Many metalsmiths might be wunfamil-
iar with them, but of course, everyone loves them once
they have been properly introduced

Escapement files allow access o the tiniest areas. In places
whaere it is not easy to polish, a beautiful finish can be achieved
using a # file to produce an even, consistent surface. This finish is
appropriate on the inner edges of open- 5
ings in pierced gallery or bezel walls,
on square azures for the pavilions
behind gemstonss, or anywhere elsc a
pprecise, controlled surface is desirable.
Cutting edges vary in length, depend-
ing upon the shape of the file, and as
with many tools, they can be maodified
A safety edge polished on the side of a . .
barrette or equaling file makes it more user friendly for finishing
prong tips around fragile gemstones. | find them indispensable
for filing the inside edges of channels, the openings of dasp hous-
ings, and anywhere else that their larger cousins can't access.

1 also use these files in a slightly different way than the
standard approach to filing. I frequently use a vertical
maotion — the same movement as with a jeweler's saw

frame. | hold the base of the file handle between my
thumb and index finger, placing my middle two fin-
gers against the back of the file to stabilize it and direct
the downward stroke. [ support my item over a culout
in my bench pin and make short strokes with the file
in a very controlled up and down movement. This
enables me to keep a perfectly square or perpendicular
edge when filing the inner walls of an apening. This is
harder to control when using the file in a more typl-
cal horizontal stroke. Using the file vertically also

allows the to sew the work more chearly becawse the file
i= not obatructing the view.

To achieve a highly polished surface, after filing with a
number 6 escapement file, wrap a narrow sirip of 2/0 polish-
ing paper tightly around the file and go over the surface again
with smooth ¢ven strokes. Repeat with 4/0 polishing paper.
Viold! A nicely polished edpge using just a file and paper!
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Tom and Kay Benham

To prevent a buildup of metal in the teeth our fles, we rub blue
carpenter's chalk from the hardwane store across the file's teeth
when first acquired. We clean the teeth with a fine n 1 larush
ared rechalk as needed. This treatment keeps our files clean and
hedps prevent rust. Children’s sidewalk chalk will also work

A pioce with small holes or grooves is difficult to acoess for
sanding and polishing. flexible shaft tps are too large to
reach into nooks and crannics or may distont onginal shapes of
the openings. Luckily, there's an age-
old, low-tech solution called thrum-
ming. Attach a bundle of cotton string
o your bench. Charge it by rubbing
with cutting or polishing compounds,
such as 'I'ripull or red ORI, 1\.1\'|n}: a
separate string bundle for cach com-
pound. To thrum, feed an appropriate
number of strings through the open-
g and rub the pioce back and forth. For crisp edges, hold the
string{s) taut; for rounded edges, hold them loosely. Our bundles
ane about a dowen 36 to 40 inch lengths of medium weight ootton
houschold twine, We hobd the lengths together, fold them in hald,
and te an overhand loop which hangs from a small hook in the
workshop, To aveid drilling another hole in our bench, we wsed
an odd key ringg and a carabineer attached to the fexshalt stand,
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Next Time: Soldering Savvy
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